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Initial Mindmap of Themes and Ideas: 
With my group, we decided on our main 
focus for the project, considering MARS. 
We came up with:
● Maths- sacred geometry
● Art- the final piece!
● Religion-exploring wedding 

traditions
● Science- Aliens and 

Extraterrestrials 
Through further discussion, we came up 
with the idea that the last humans have 
left earth and have landed on an 
earth-like planet with an alien 
civilisation, and that to establish the 
new colony, the human ruler and the 
alien ruler get married. This idea gives 
lots of scope for mixing traditions from 
different cultures and designing for 
beings with more limbs different 
anatomy than humans. In terms of 
sacred geometry, we thought about 
fossils, specifically ammonites which, 
are a naturally occurring example of the 
golden ratio. Ammonites could link into 
the theme, merging the past with the 
future to create something that marries 
the two or could be the symbol that the 
settlers on the new planet use to link 
them to the history of their home planet.

After our brainstorm, we went to the 
library to source information and take 
photos of imagery. My group couldn't 
find anything on wedding traditions or 
sacred imagery, but we did find a lot of 
great imagery of aliens and UFOs. 



Observational Drawings:

For my first drawing, I used white 
emulsion paint as a background to give 
my painting more texture, then started 
drawing the wedding dress in front of 
me. I started sketching the outline with 
graphite, then outlined the drawing 
with the white emulsion to make it 
stand out a bit more. After the emulsion 
had dried, I went in with a black pen 
and fine liner to add finer details and 
layer texture and depth. 

For the second drawing, I drew the back 
of a different wedding dress, one that 
was more interesting than the first as it 
had lace and ribbon detailing. I used a 
background of white emulsion again 
and roughly sketched out the dress. I 
then used black ink to make the white 
stand out. Then, as I did with the first 
drawing, I went in with a fine liner to 
add the details of the lace and add 
depth to the bow and pleats.



Harris Reed FOUND Collection: 

Harris Reed is a British-American fashion designer known for their non-binary 
designs, which have been worn by Harry Styles, Solange and Rhianna. The 
pictures below are from his FOUND collection in collaboration with Oxfam, 
where they bought various examples of wedding dresses and suits from Oxfam, 
then deconstructed them and spliced them together to create a genderfluid 
wedding design. I think the contrast between the strict black and white colour 
palette and the spliced designs effectively conveys the clash between the 
heteronormativity of weddings and the growing number of people embracing 
their gender fluidity. The halos that all the models are wearing highlight the 
traditional religious aspect of weddings and remind me of the representations 
of saints on stained glass windows in churches. 

Deconstruct and Drape

Using donated formal dresses, my group deconstructed two of them and 
spliced them together to create hybrid wedding dresses inspired by Harris 
Reed. For our first example, we used both of the busts from the dresses to 
create a dress that could be for an alien with four breasts. We used 
embroidered offcuts to create a collar, mixing masculine with feminine, and then 
draped the skirt area of the brown dress to create a gathered skirt. To finish the 
dress up and create a more regal feel, we used the overskirt from the grey dress 
to create a cape.

For our second attempt, we kept it a bit more simple, turning the bust upside 
down, then using the embroidery as a guide, wrapped the skirt around to create 
an elegant, sexy silhouette that would be great as a bridesmaid dress or as a 
dress the bride could change into after the ceremony.



Creative Collage:

Using our deconstructed and draped 
formal wear as inspiration, I used old 
magazines and scrap paper to collage 
rough concept designs. At first, I found 
it difficult to be loose with my designs 
and quickly come up with ideas, but 
once I collaged a few, I loosened up and 
found it easier to create abstract 
compositions. The first two I did at 
college, so I used some of the scraps 
from the dresses we deconstructed in 
the designs and tried to recreate the 
dresses we draped. The others I did at 
home, so I used paper leftover from 
packaging and leftover photocopies of 
linocuts from a previous project.

To add some of the alien elements we 
are going for, I gave some of the models 
more arms or legs and drew some of 
them with alien-looking heads.

I used browns, greens and blues for the 
dresses, as these are some of the 
colours I associate with space and 
aliens, and it goes against traditional 
colours associated with weddings.

LARGE IMAGE(S) OF MOST 
EFFECTIVE WORK

- CONSIDER LAYOUT ON PAGE- 
GRID/ FULL SCALE IMAGE, SERIES 
ETC..



Primary Research:

To gather primary research on formal 
dresses and wedding dresses, our 
group went into town and went to 
charity shops, formal wear shops and 
tried to go to a wedding shop, but it 
was closed. We took pictures of 
dresses, suits and jewellery to get 
inspiration for what we could create at 
the end. When in the charity shops, 
we tried to find dresses that looked 
more space-age and futuristic or 
embraced other cultures. 
Unfortunately, we couldn't go into a 
wedding shop because it was closed, 
but we did take pictures of the ones in 
the window. I liked the fit and flare cut 
of the wedding dresses, and I think 
that shape works for lots of body 
types.



Digital Portfolio Mood Board: 

Starting to think about how I want my 
portfolio to look like, I found examples 
on pinterest of boards that had layouts, 
fonts or colours that I liked. I found that 
I picked out a lot of dusty pink and 
green themed pages, so I will use those 
colours in my portfolio. I tried to get 
pages that had fashion examples as 
well as textiles, as that is the mix I have 
in my work. LARGE IMAGE(S) OF MOST 

EFFECTIVE WORK

- CONSIDER LAYOUT ON PAGE- 
GRID/ FULL SCALE IMAGE, SERIES 
ETC..



Fashion Roughs: 

Before I started drawing some roughs, I 
found two images that related to parts 
of MARS, and I used a photo I had taken 
of an ammonite, which is a natural 
example of sacred geometry first, and 
did a rough sketch of the photograph, 
then used the shapes and textures to 
influence two fashion roughs. I then 
used an image of a Native American 
robe from a book someone in my group 
had, did a quick sketch of it, and then 
did two more fashion roughs based on 
that. I’m pleased with the outcomes as I 
tried to make the fossil roughs more 
futuristic and the robe ones more tribal, 
and I think the two combined will make 
an interesting outcome. 



Fashion Illustration Refinement: 

Using my rough drawings as inspiration, 
I made eight refined drawings, building 
off discussions with my group over 
what the aliens should look like and the 
kind of culture they have. We decided 
on making the aliens human-like 
amphibian/ fish creatures with a more 
tribal culture. I tried to use motifs 
associated with the habitats of 
amphibians in my designs and made the 
markings that some poisonous frogs 
and newts have into body paint the 
aliens might use. There were two colour 
schemes I used one was red, green and 
yellow, and the other was a mixture of 
blues and yellows. The blue colour 
scheme is more suited to underwater 
dwellings, whereas the red colour 
scheme feels more like a tribe that lives 
in the woods.



Iris Van Herpen: 

Iris van Herpen is a Dutch fashion designer known for fusing technology with 
Haute fashion. She uses unusual materials that aren't usually used in fashion, 
such as silicone, metal lace and glass. Van Herpen also uses digital techniques 
like laser cutting, digital fabrication and 3D printing. Her work is very futuristic, 
and you can imagine aliens or people in the future wearing her designs. I think it 
would be interesting to incorporate more modern and innovative techniques 
into the tradition of weddings like Van Herpen does with fashion. Though her 
designs are made of unusual material and shapes, they have a lovely movement 
and flow to them, which works with the harsh silhouettes and accessories she 
uses.

Native American Wedding Attire:

Wedding regalia changes slightly depending on which tribe you are part of in 
the Native American community. Modern brides or grooms with Native 
American heritage usually choose to include elements of traditional wedding 
garb in their wedding as a nod to their ancestors.

Many brides often wore red or other bright colours instead of white, and 
dresses can be passed down through generations. Cherokee brides wore an 
all-white dress and moccasins, and the grooms wore black pants, moccasins 
and a red shirt covered with ribbons. Northern Californian tribes use symbolic 
colours such as blue, yellow and black in their wedding attire. Hopi and 
Delaware tribes sometimes wore deerskin leggings as part of the bridal attire. 

There is also a traditional ceremony that some tribes participated in called the 
blanket ceremony, where the bride and groom are wrapped separately in blue 
blankets whilst the officiant blesses the union. The blankets are then removed, 
and the couple is wrapped in one white blanket. The blue blankets represent 
elements of the couples past lives, and the white represents the couple's 
dedication to the happiness of their new lives.



Dior Homme Spring/Summer 2020:

The Dior Homme 2020 collection is an experiment with traditional male 
tailoring, combining plain, basic tailored suits with more feminine, delicate 
drapes. The level of intricacy involved in the manipulation of the pleated 
sections is amazing and adds another level of luxury to the pieces. I think the 
contrast between the bright colours of the drape and the stark white of the 
tailoring is effective and allows the pleating to stand out. The drape works to 
bring your eye in, and the texture created makes the piece tactile. When 
creating our own draped examples, we used the same contrast.

Drape as a design tool

Taking inspiration from the Dior collection, we started creating a 
simply fitted corset on one half, out of black fabric we had taken from 
a formal dress. We pinned it the wrong way first, then marked it out 
and sewed the darts fully. I like the way the textured pattern of the 
fabric works with the corset and creates a slimming effect. To 
contrast the fitted corset, we used a softer material to drape from the 
centre out to create a slimming silhouette with lots of volume at the 
top to make it more dramatic. I think the final corset is very effective 
and uses drape to add some wow factor to what could be a boring 
garment



Historical Corsetry: Modern Corsetry:

Modern corsetry is usually a lot less confining as they are not being 
used to achieve a particular body shape and are used more as a nice 
top than a waist-cinching undergarment though some people have 
started using waist trainers to accomplish a slim waist, a trend 
started by Kim Kardashian. Modern corsetry is also about 
empowerment instead of oppression, making something that was 
previously unseen seen. Corsetry has also been adopted by the fetish 
community in recent years to enforce erotic discomfort. 

Historically corsetry was used to create the desired silhouette of the time, 
which was usually a cinched in waist and fuller looking bust. Boys used to wear 
them until they were ten years old to train their bodies, and women wore them 
throughout their life to prevent the body from softening, as females were 
thought to be the weaker sex. Usually, corsets were worn as undergarments, 
concealed under other layers of clothing, though some were so ornate that they 
were worn as an outer layer. Corset construction fluctuated throughout the 
centuries, shifting from very rigid constricting corsets made using whalebone, to 
softer less confining corsets and back again. 



Interior Piece Part 1: 

Inspired by the natural locations of 
Native American weddings and 
traditional wedding archways, I decided 
to make an archway out of two trees. 
There was only enough cardboard for 
one, so I will use photoshop to copy the 
tree to an archway. I used old cardboard 
boxes that I pulled apart to create the 
trunk. I started by using brown tape to 
stick the pieces together, but it wasn't 
strong enough to hold them together, 
so I tried using a hot glue gun instead, 
which worked much better. Once I had 
glued the main trunk together, I used 
some thinner boxes to create branches 
and used some brown paper packaging 
I had kept to add bark-like texture to the 
tree surface. I also used hot glue to add 
texture, making knots on the trees 
surface and small ridges. I'm pleased 
with how it is going so far. I'm planning 
to paint the tree to even out the colour 
and cover up any writing on the 
cardboard I used. I want the tree to be 
covered with alien leaves and flowers to 
make the archway feel special and 
romantic.



Editing photos, Selecting and Aligning in Photoshop: 

Using the quick select tool and eraser 
first, I made a page of my final piece and 
the sampling I did for it. I found the 
eraser useful for removing any jagged 
lines or small pieces the quick select 
tool missed. I think cutting out my 
samples and the outcome makes it easy 
to see how my sampling has influenced 
my final design and makes the layout 
cleaner.

I made another page on a different final 
piece and the final sketches for it. 
Before putting everything together, I 
edited the levels of the images to make 
them brighter and clearer. I also used 
the spot correcting tool to remove 
blemishes and imperfections and make 
the photos look more professional. I 
then cut out my illustrations using the 
quick select tool. I like how you can see 
the idea and the outcome together, 
especially as I was very pleased with 
how close the final piece was to my 
illustrations.



Interior Design Part 2: 

To add colour to the tree, I used spray 
paint, making sure to do so outside, 
with a face mask and goggles on to 
protect myself. I was going to use a 
normal brown colour for the tree, but I 
thought about what plants would look 
like on an amphibian planet and decided 
to spray paint it blue to give it a more 
alien look. There was not that much 
spray paint left in the cans I was using, 
so I turned it to my advantage and let 
the patchiness add to the texture. Just 
from adding the coat of spray paint, the 
tree already looked so much better. It 
brought out the texture I had added 
with the glue gun and made the tree 
look less like cardboard. I decided to use 
black for the leaves as it contrasts the 
blue well. I cut out large seaweed 
inspired shapes for a vine I wanted to 
trail down the tree and made coral 
inspired paper chains for the vines I 
wanted to hang over the branches. To 
bulk out the tree and add interest, I 
created tendrils out by curling long 
strips of brown paper and made rough 
flower shapes using tissue paper.

I think the tree looks excellent, and the 
colours work great together. The tree 
looks alien-like whilst also looking 
suitable for a special occasion.



Archways in Weddings: Native American Wedding Venues and 
Locations:

Native American wedding ceremonies are usually conducted outside 
in a ceremonial lodge or under an arbour, and some couples may 
choose to have the wedding in a location that is sacred to their 
community or them. Time is also important, and different tribes hold 
their weddings at various times. For example, the Hopi traditionally 
start the marriage rituals at sunrise and conclude them two weeks 
later in the evening.

At weddings, archways can have many different meanings depending on 
the shape or the religion of the couple. In Judaism, the wedding arch, or 
Chuppah is used to replace the alter when the couple chooses to have 
their ceremony outside, and it is a Jewish tradition for the couple to have 
something to kiss underneath. It can also symbolise the home the couple 
will build together. A four-pillared arbour called a Mandap is used in 
Hindu and Jain ceremonies, and the four pillars represent the bride and 
groom's parents and the work they have done bringing up the couple. In 
Christianity, the arch represents life and is a gateway to the past, the 
present and the future. It is also a link between God and men. In terms of 
shape, curved arches represent the future home of the couple and their 
new life together, and square arches are a symbol of stability. Walking 
through the archway symbolises letting go of the past and moving onto a 
new chapter.



Wedding Location- Alien Planet:

Based on the interior piece I created, I 
created a drawing of what I imagine 
the landscape of the planet would be. 
I tried to make the planet as un-world 
like as possible, giving it three suns, 
painting the sky pink and the ground 
blue. I want the planets landscape and 
ecosystem to be loosely based on sea 
flora and fauna, as the inhabitants are 
amphibians or fishlike creatures. In my 
mind, this area is a sacred spot to the 
aliens, and they practice many of their 
ceremonies here, as many tribal 
cultures have sacred spaces in nature, 
so they can feel connected to their 
ancestors and the spirits they worship.



Photo effects: 
To start, I experimented with different 
angles, taking photos from high up, like 
you are looking down on the tree, from 
low down like you are looking up, and 
some close-ups to show the texture and 
detailing on the tree's surface. I then 
tried out different coloured filters to see 
how the colours of my piece changed 
with different colours. I also used cling 
film around the lens to create a blurred 
misty effect. 

As I want the planet to have an 
underwater vibe, I also experimented 
with photographing the tree through a 
tub filled with water and even tried 
dropping ink into it. I like the warped 
effect it gives the tree, and how it 
reflects onto itself at the water's 
surface. 

Experimenting with all of these effects 
and tricks will help me when I come to 
photograph the final piece and make it 
look professional and clean. If I had 
access to the photography studio, I 
would have taken some photos against 
a white background, so that you could 
see the colour filters and the ink I 
dropped in the water.



Tim Walker

Tim Walker is a contemporary British 
fashion photographer. He is known for 
his fantastical, eccentric images using 
elaborate sets and costumes. His 
fascination with photography began in 
Condé Nast's London library, where he 
worked on the Cecil Beaton archive 
before university. He shot his first 
Vogue fashion story at 25 and has 
been creating magical images ever 
since. Walker is also well known for 
his portraits against a white 
background, with props that relate to 
the passions and interests of the sitter. 
One of his more recent projects was 
for the V&A, producing work including 
and inspired by its extensive 
collection. I think his work is so 
dynamic and pushes the boundaries of 
traditional fashion photography. 



Collage in Photoshop: 

To start my pages, I used some of my 
fashion illustrations. I cut out the 
characters individually and then paired 
them together, one bride and one 
groom, with matching colour schemes. I 
then used Pinterest to source images of 
things that inspired my designs; 
seaweed, coral, ammonites and 
amphibians with bright markings. I 
made sure to select images that had 
similar colours so that illustrations and 
the photos matched. I mainly used the 
quick select tool to cut out the pictures, 
as I find it the easiest to use, and then 
used the eraser tool to get rid of any 
small pieces that I missed. I think that 
this technique is really helpful in 
showing the influences behind your 
work and linking everything together.



Jewellery and Accessories Pt1: 

Thinking more about portrayals of aliens 
where their civilisation is much further ahead 
than Earth's, I used circuit boards I took from a 
broken TV and pulled them apart to make a 
futuristic knuckle duster. I used fine wire to 
make the rings and a copper rod as something 
to Hot Glue gun all of the elements too.  I think 
it looks very technological and something that 
alien warriors would wear into battle or 
something a high-status alien would wear to 
convey power. 

I also made a wedding ring out of wire and an 
ammonite I had picked out from some rocks 
and fossils I have collected. I wanted the ring 
to look more naturalistic whilst still having a 
more modern feel, so I wrapped the wire 
around the ammonite and used electrical wire 
to secure everything. I think this is a great 
piece of jewellery to represent the alien 
culture: technologically advanced but still very 
connected to nature.

We also experimented with resin. We used 
elements I had taken off the circuit boards and 
some interesting string we had found on the 
table to make a small tray. Someone else used 
graffitied wood chips in their resin, which 
reminded me of reptilian skin.



Cultural Jewellery- Turquoise in NA culture

In Native American culture, turquoise 
represents life and is highly prized for 
its colour changing properties. Things 
such as the environment, light, dust 
and skin acidity can change what 
colour the stone is. Turquoise can be 
light blue or yellowish-green as well 
as the blueish-green you usually see. 

The Navajo people place a lot of 
importance on turquoise. It symbolises 
power, status, and luxury and also 
brings good fortune. Because of these 
properties, it is often stored in baskets 
that they hang from the ceiling to 
protect the family from evil spirits and 
was also given to warriors going into 
battle to keep them from harm. For the 
Pima, the stone represents skill and 
healing. The Apaches believe that 
turquoise is what is at the end of a 
rainbow and tie pieces to their bows to 
make them strong and skilled hunters. 

Turquoise is used in jewellery, as it 
allows Native Americans to carry the 
stone around with them and utilise all 
of its properties.



Aztec Jewellery and Accessories 

Art and jewellery were very important 
to the Aztecs. What jewellery and 
accessories you were allowed to wear 
depended on your status, the Aztec 
ruler and great lords could wear lip 
plugs, earplugs and nose ornaments 
of gold and valued stones such as 
turquoise and jade. No one could wear 
feather articles without the permission 
of the ruler. Lip plugs like the serpent 
one were often given to boys for 
taking captive in war and girls when 
they married. Similarly to the Native 
Americans, turquoise was also very 
important and was only worn during 
religious rites, like the double-headed 
serpent pendant decorated with 
turquoise, shell and coral, which 
would have hung down onto the chest 
and was probably worn by a priest 
during an important religious 
ceremony. I love how ornate the 
jewellery is and the clear animal 
motifs running throughout. I think that 
an ornate piercing would work well 
with some of my initial designs and 
would show the status of the married 
couple.



Jewellery and Accessories Pt2: 

Starting with felting, I wanted to make a 
futuristic flower headpiece. I first made 
the stamen by layering up different 
greens, then rolling them up to create a 
long cylinder that will have a spiral 
inside when I cut it open. I then made a 
large piece of flat felt, making sure 
there was texture and pattern on both 
sides so I could manipulate it later on 
into a flower shape. After I had made 
the elements for the flower, I then made 
a flat piece of felt and placed a pattern 
inspired by the coral inspired leaves I 
cut for the tree arch on it. -ADD TO 
THIS ONCE THE FLOWER IS 
COMPLETED
I then moved on to leather and picked 
out colours that were similar to the ones 
I used in felting, as I wanted everything 
to look like a set. I first cut out some 
seaweed like shapes from black leather 
and then cut out an abstract 
background shape from blue leather. I 
want to make these into a pair of 
earrings that the bride could wear, and I 
think the leather gives them a very soft, 
pliable feel. 



Stephen Jones Millinery

Stephen Jones is a British Milliner 
based in London. He is considered one 
of the most important,  influential and 
prolific milliners of the late 20th and 
21st centuries. He has collaborated 
with tonnes of high fashion brands, 
such as Dior and Jean-Paul Gaultier 
and has designs for celebrities like 
Rihanna, Madonna, and even Princess 
Diana. Joneses designs can vary from 
amazingly wacky and out there to 
elegant and chic. I think his designs 
that push the boundaries of traditional 
hats whilst still looking refined and 
polished are effective. His designs 
show how hats can become the focal 
point of an outfit instead of an 
accessory. I feel very inspired when 
looking through his work, and I can 
see how some of the hats I drew for 
my rough designs could be made and 
how they would look.



Target Audience and Customer Profile: 

In our groups, we had to come up with our target audience for our wedding 
dress, so we made a mindmap of our target audiences demographics. As our 
wedding takes place on an alien planet, and the bride has no choice in what she 
wears, we could make some of the stuff up without having to think about what 
kind of wedding dress she would like. Things like their favourite brands, hobbies 
and location. We decided she would be an ecologist travelling to a human-like 
planet to study the landscapes and ecosystems and that she would be single as 
our idea is that she is forced into a marriage with the ruler of the alien world. 
After we had decided our demographics, I decided to draw our customer on 
paper and then copy it on illustrator, as I found copying pictures difficult to do, 
and felt I could get across what she looked like more clearly if I drew it myself. I 
am pleased with the customer profile, and I think it reflects our idea for our final 
piece. I added that she has some Native American heritage and that she is a fan 
of Sci-Fi so that the themes we have chosen also work in a real world setting. It 
could be that she wants to honour her native american heritage, whilst also 
expressing her love for Sci-Fi and aliens, by pretending the wedding is on an 
alien planet.



Customer Profile Examples, and the Importance of 
a Target Audience: 

When researching examples of customer profiles, I found it hard to find ones I 
liked, as many of them didn't have a clear colour scheme or just didn't seem to 
work very well. I picked these three as I think they look cohesive, and you can 
see who they are creating for very clearly, and they all look aesthetically 
pleasing. I especially like the pink/red toned board, as they have included a 
drawn picture of their customer as well as including pictures that show her 
hobbies, style and personality. There is also a good balance of writing and 
photos, whereas the other two have either too much or too little. You must 
decide who your target audience is before you start making anything, so you 
know who will be buying your product and where/how to market it. You always 
need to be thinking about what is best for your customer so that your product 
reaches the right audience.

COMPARISON TO OWN SAMPLING

After deciding on demographics in our groups, I then came up with 
our customers psychographics. In my mind, Amelia is a confident and 
intelligent woman who stands up for what she believes in and isn't 
afraid to offend, whilst also being reserved about her private life, 
preferring to spend time off alone doing her hobbies. I imagine her 
style being fashionable and reserved, with lots of smart trousers and 
shirts. I gathered images of what I imagined her style and hobbies to 
be from Pinterest and put them together on a mood board so that 
anyone who looks at it instantly gets an idea of my target audience.



Amphibian Mutations

Mutations in amphibians can be 
caused by environmental factors such 
as disease, pollution, toxic chemicals, 
UV radiation and habitat destruction. 
These things affect amphibians as, 
unlike humans, they at least partly 
breathe through their skin, which is 
constantly exposed to the 
environment making their bodies 
much more sensitive to environmental 
changes. Mutations can include 
multiple or missing limbs and facial 
abnormalities. Cases of frog 
malformations due to the environment 
have been rising for years and are a 
clear indication that there is something 
wrong with our ecosystem.

Another reason for frog mutation, 
specifically multiple or missing limbs, 
is a flatworm parasite called Ribeiro. 
The parasite first asexually clones 
itself inside a common snail and takes 
over its body, making the snail release 
tonnes of Ribeiroia larvae, which will 
then seek out tadpoles and zero in on 
their developing limb buds, so that 
when the tadpole grows into the frog, 
it cannot jump or swim. This then 
means they are easy targets for birds 
that eat the frogs, and in turn start the 
cycle all over again as when the birds 
defecate, their faeces contain the 
parasite eggs.

Some Amphibian mutations can be 
beneficial. For example, some 
poisonous frogs have developed a 
resistance to the poison via a 
beneficial mutation, and toxic frogs 
bright colouring that wards off 
predators are also a result of a 
mutation that ended up being so 
helpful that now all of that species 
have that mutation as it is beneficial to 
the frog.



Sacred Geometry- The Golden Ratio

Sacred Geometry attributes a symbolic and sacred meaning to certain 
geometric shapes and proportions. Its associated with the belief that a god is 
the geometry of the world. Many religious structures use sacred geometry, such 
as churches, temples, and mosques. Sacred geometry can also be seen in 
nature, in plants and fossils. 

Ammonites are a natural example of the golden ratio, a shape that can travel 
infinitely inwards and outwards. This sacred symbol serves as the foundation or 
"Seed" for the Flower of Life, and represents the Seven days of Creation. The 
golden spiral is the epitome of beauty and symmetric perfection.

Geometry in Native American Culture 

Geometry and counting were both ways for Native American cultures to 
express their relationship to the spiritual world, and many numbers, shapes, 
and even calculations were treated as sacred.

Though it’s clear from both their earthworks and their artwork that Native 
Americans understood geometry, little is known about Native geometry, let 
alone the spiritual significance it held.  What is known indicates it was based on 
proportions and derived from simple circles.



Native American Blanket Ceremony

Some tribes participate in wedding blanket ceremonies. In one example, the 
bride and groom are wrapped individually in blue blankets, which represent the 
couples individual past lives, whilst the officiant blesses the union. The blue 
blankets are then removed, and the couple is wrapped in one white blanket, 
which represents the couple's dedication to filling their new lives with peace 
and happiness. The couples usually keep the white blanket, which is a reminder 
of their commitment. Many modern couples choose to just be wrapped in one 
patterned blanket, sometimes handmade and kiss to symbolize becoming one.

Native American Vase Ceremony

Another traditional ceremony is the vase ceremony, where a vase with two 
holes on either side is filled with water or tea. The bride and groom then take it 
in turns to drink from both sides of the vase to toast their union and represent 
both their individuality and unity. The couple then tries to drink out of the vase 
together, and if they do so without spilling anything, they will have a good 
understanding throughout the marriage. The vase features two spouts, a looped 
handle. Each spout represents one person in the marriage, while the unity that 
marriage brings is symbolized by the looped handle. The circle created by the 
looped handle represents the couple’s circle of life. The two individuals 
becoming one and the couple’s shared lives are symbolized by the shared 
reservoir and rounded base.



Cambodian(Khmer) Weddings

Cambodian weddings take place over three days and include various ceremonies as 
the number three holds religious meaning for Cambodians; the three jewels of 
Buddhism, namely Buddha, the Sangha, and the Dhamma. These three pillars provide 
comfort and protection for Buddhists.

Day 1 starts with the dowry ceremony, where the groom gives gifts or money for the 
bride's hand in marriage. This payment is the groom's way of showing he is financially 
stable. This is then followed by Soat Mun when monks bless the congregation with 
flowered water. Finally, the Bang Chhat Madaiy (Honoring the Parents) ceremony is 
performed where the couple holds umbrellas over their parents to express their 
gratitude towards them and as a way of promising their parents that it is now their 
turn to take care of them.

On day 2,  similarly to the first day, the Hai Goan Gomloh (Groom’s Processional 
Parade) starts with the groom and his family going to the bride's house and guests 
bringing silver trays of fruit and gifts, then the couple exchange rings. This is followed 
by the Sien Doan Taa (Honoring the Ancestors) ceremony, where the couples offer tea 
and food to their ancestors as a family member introduces the couple to them. Then 
the Gaat Sah (Hair-cutting Ceremony) ceremony is performed, where the officiant cuts 
a few strands of hair from the bride and groom to symbolise a fresh start and 
abundance of longevity and joy in the marriage. Relatives then take it in turns to cut 
the hair, symbolising their blessings.

Day 3 starts with the Bongvul Pbopul (Passing of Blessings) where every married 
couple attending form a circle around the couple and pass round 3 lit candles, then 
waft smoke towards the couple to shield the couple from evil and pass on their 
wisdom.  The wedding ends with the Sompeas Ptem (Knot-Tying Ceremony) 
ceremony. The couple kneels whilst holding a sheathed sword. Relatives and guests 
then take turns to tie a red string around the bride and grooms wrists. The knots are 
symbolic of the protection and safety that the family and guests wish on the couple. 
The ceremony ends with the guests throwing seeds taken from palm trees, which 
represent blessings and goodwill.

Arranged marriages are common in Cambodia, and women can get married from the 
age of 16-22, and men can be married from 19-25. It is also common for the groom to 
be up to 12 years older than the bride.



Bamileke Tribal Thrones

The Bamileke are a grass fields ethnic 
group that make up the largest ethnic 
group in Cameroon. They are split into 
several tribes, each with a King or Fon. 
Beadwork is an essential part of 
Bamileke art and is what distinguishes 
them from other regions of Africa. 
Beadwork utilized all over on wooden 
sculptures is a technique that is 
unique only to the Cameroon 
grasslands, where the Bamileke are 
based. Many Bamileke thrones include 
this beadwork technique.

Leopards are a symbol of royalty and 
power to the Bamileke people and are 
used regularly in thrones and are 
depicted in nearly a the throne 
examples I have gathered. 

Thrones serve as a visual focus of rites 
establishing the legitimate transfer of 
power as well as continuity in 
leadership. The rulers of the Bamileke 
are major patrons of the arts and like 
to to be surrounded by art. 

The sculpture of a king and his consort 
standing at the back of a circular seat 
supported by a leopard was carved 
from a single piece of wood wrapped 
in a fine layer of locally woven fabric. 
Upon this three-dimensional canvas, a 
master beader applied thousands of 
glass beads—a luxury good created in 
Venice and Prague for export to that 
region of West Africa. The emphatic 
use of blue underscores the elite 
status of the subjects, who hold 
insignia of leadership: a buffalo-horn 
drinking vessel and a calabash 
receptacle for palm-wine offerings.



Final Piece Ideas and Sketches

Before sketching out my final piece 
ideas, I mind mapped my ideas out, 
trying to include all of the M.A.R.S 
elements as well as the elements I have 
researched for the wedding. I can up 
with three main ideas a blanket made to 
look like a fishing net loosely based on 
the blanket ceremony in Native 
American weddings, a vase also based 
on a Native American ceremony and a 
throne based on the thrones of the 
Bamileke tribe. I then very roughly 
sketched out what each of these ideas 
could look like, and I immediately ruled 
out the vase as it doesn't lend itself to 
textiles, and I think it would be too quick 
to produce. My favourite idea is the 
blanket, as it is versatile and I can 
exhibit a lot of techniques. I also love 
the idea of a throne, and I want to try 
and make both, but prioritising the 
blanket as my main piece. Before 
definitely settling on the blanket, I made 
some quick samples to test if the 
knotting fabric would work, and I think it 
looks effective, and better when the 
gaps are smaller.



Final Piece Rough Designs

I started off drawing ideas for the blanket, as that is what I want to focus on. 
Going into it, I know there are key elements I want to include; wire wrapped 
around sections, hag stones threaded through sections, scraps of fabric, and 
sections of circuit board so that the piece will look like a mix of old and new, 
nature and technology, past and present. I want this piece to be something that 
has been passed down through the generations, with people adding elements 
along the way. I drew two different net patterns, to test our which would be 
most pleasing and fishnet-like. I think that the first looks most like a net, and 
the elements I want to add look more caught in it, although both of my 
drawings look very uniform and flat in the drawings which is annoying as I 
imagine everything being a lot more irregular, and saturated with tied on 
elements. 

Based on my research into Bamileke thrones, I came up with two different 
designs based on the general shape. I included drawings that I think would be 
of significance to the aliens, inspired by our M.A.R.S elements and animal/ 
mythical creature symbolism in the tribes I have researched such as the Native 
American thunderbird and the Bamileke Leopard. I thought that a good creature 
for the aliens look up to would be a large sea serpent, as the aliens are 
amphibian and live on a more swampy planet to earth. I imagine the seat having 
a wood base, which I will then cover in fabric which I have hand painted, printed 
and possibly beaded onto. Some of the areas I filled with a landscape of the 
planet, but I don't like the way it looks as it feels out of place, so in my final 
design I will do a mix of both seats to ensure there is no space that looks 
inconsistent with the rest. 



The Story Behind the Project

Amelia is an Ecologist on an expedition 
to study the landscape and ecosystem 
of the closest Earth-like planet, Thrae, a 
hot and humid swampy planet with 
similar air and sea to land ratio as Earth. 
Upon arriving, she discovers that Thrae 
is inhabited by amphibian-like beings, 
with an advanced society. After being 
greeted in what seemed like a friendly 
manner, being shown to a lavish room 
and given food, gifts and clothes, 
Amelia quickly realises that she had 
been chosen as a bride for the ruler of 
the Thraeans and was being held 
captive until the ceremony. She is forced 
to wear the traditional wedding dress, 
even though it doesn't fit her body and 
participate in the many wedding 
ceremonies and rituals, which reminded 
her of some of the Native American 
traditions back on Earth.



Final Illustrations

For my final illustration, I followed one of my rough designs quite closely, 
making the elements seem more irregular and adding in a seaweed-like plant 
that weave through the whole net. I think adding colour helped show what the 
final piece will look like, as it highlights the jumble of colours and different 
elements on the net. I also want to include a kind of pattern on the net so that it 
still has that printed blanket feel. I want to make some alien-looking shells out 
of clay so that they feel familiar but are just slightly wrong. I also want to use 
wax or steaming to make some of the fabric elements feel old and worn, 
keeping with the idea that this has been handed down and added onto.

For this design, I combined both of my rough drawings as I liked 
elements from both. I included markings taken from poisonous frogs, 
seaweed, and some geometric patterns which I have seen in tribal 
artwork. I’m happy with the surface designs, but the colours need a 
little work as it looks slightly mismatched. I want to work on this 
illustration more to refine the drawings of the snake and fossil and 
make them look more realistic and less cartoony. I also want to 
slightly change the chair to fit the Thraeans as they have a newt-like 
tail.



Group Pitch

In preparation for the group pitch, I 
made a mood board of our inspiration 
for the fashion, interior and accessories 
and another customer profile of a 
Thraean alien to illustrate who the 
wedding was designed for compared to 
Amelia, our customer who's being 
forced into marriage. I also did my final 
illustrations for the interior pieces, made 
some samples and did a few quick 
sketches of accessory ideas as those 
members of our group were not in. I 
then put these on a google slide 
presentation and gave each section a 
slide. I think the pitch went well, we 
expressed our ideas clearly and showed 
how we responded to the futuristic 
element and M.A.R.S elements of the 
brief. We could also back up our ideas 
and designs with research we had done, 
so it was clear to the tutors when our 
ideas had come from. It was helpful to 
get feedback from the tutors so I could 
see gaps in my research ideas, as well 
as ways to improve my designs

https://docs.google.com/presentation/d/
1f8HsdRCdYkAOBge794XuzKry2zENwa
JeXDLoI5dr2h4/edit?usp=sharing

https://docs.google.com/presentation/d/1f8HsdRCdYkAOBge794XuzKry2zENwaJeXDLoI5dr2h4/edit?usp=sharing
https://docs.google.com/presentation/d/1f8HsdRCdYkAOBge794XuzKry2zENwaJeXDLoI5dr2h4/edit?usp=sharing
https://docs.google.com/presentation/d/1f8HsdRCdYkAOBge794XuzKry2zENwaJeXDLoI5dr2h4/edit?usp=sharing


Meghan O’Brien 

Meghan O'Brien is a weaver based in 
the Northwest of America. She is 
descended from the Kwakwaka'wakw 
village of Weḵaʼyi Tʼsakwaʼlutan 
(Cape Mudge),  the village of Kiusta, 
Haida Gwaii, and Dublin, Ireland. She 
uses the traditional techniques of 
basketry Yeil Koowu (Raven's Tail) and 
Naaxiin (Chilkat). She uses these 
techniques to create ceremonial 
garments with traditional indigenous 
motifs. Her work is distributed 
between public and private galleries, 
museums, collectors, and chiefs. She 
travels globally to lecture and 
demonstrates. I think the graphic 
nature of the motifs in her weaving is 
very effective, and all of the pieces 
have a relaxing, calming feel.



Sampling Day 1

I started sampling by testing out the felted 
seaweed element of my net blanket. I put 
down one layer of felt in a loose seaweed 
shape and then felted that together. I wanted 
the felting to be holey and for you to see the 
texture of the fibres. I also wanted the felting 
samples to be thin, so they'll drape nicely over 
the net. At first, I thought the samples hadn't 
worked, as the felt looked like they had 
completely come together, but after rinsing 
them, I pulled at the fibres until they looked 
like I wanted. 

After felting, I used shells and fossils I had 
collected to make hybrid/alien looking shells 
by imprinting them in clay and then filling that 
with plaster. I found it hard to get the clay of 
the plaster once had set, but I think it works to 
my advantage as it makes the shell shapes 
look more realistic and weathered.



Museum Trip

To gather imagery and sources of 
inspiration for our project, me and a 
member of the group went to 
Cambridge to visit three museums; 
The Sedgwick Museum, The 
Anthropology and Archeology 
Museum, and The Museum of 
Zoology. We went to the Sedgwick 
Museum first to look at fossils of 
prehistoric animals and ammonites to 
make my drawings more realistic. It 
was great to see ammonites up close 
and get a better look at the textures. 
Then we went to The A&A Museum 
and found some great examples of 
indigenous textiles and Native 
American ceremonial wear. We did a 
few studies of some of the textiles at 
this museum as there was space to sit 
and draw. The Museum of Zoology 
was the most interesting museum we 
visited, there was a whole section 
devoted to amphibians, which mainly 
consisted of frogs and toads in jars. It 
was gross but very informative at the 
same time as you could see the 
anatomy of the frogs and the 
variations between the species. I also 
looked at a few eels and sharks to 
gather inspiration for the sea serpent 
motif I want to include in my final 
piece.

Sedgwick Museum 



Museum Photos

Museum of 
Anthropology and 
Archeology 

Museum of Zoology



Sampling Day 2
I started day two of sampling by testing out 
the Procion and Disperse dyes to see which 
colours best match what I am looking for. I 
found that the procion dyes were too vibrant, 
and they tended to run into different colours. I 
preferred the Disperse dyes as the colours 
were stronger and muted enough to fit into 
the colour scheme. Using this, I dyed some 
samples with a gold colour, ready to test out 
some lino prints.

Before I started any lino prints, I wanted to 
experiment with coating circuit boards with 
latex, so they looked like they had been 
coated in a substance to stop water from 
getting to electrical equipment, as the 
Thraeans are around water often.

I made three lino prints to use on sections of 
fabric I will tie onto the net. The first lino I 
carved was inspired by markings on 
poisonous frogs. I tried to keep it simple as I 
want to use it as a border for the other prints, 
as you can see on the samples I made. The 
second print was the sea serpent I drew for 
the seat I was going to make, I just worked on 
it a bit more to make the image look more 
realistic and less cartoonish. I love the print I 
came up with, I think it looks a lot better than 
my original drawing. The final lino is an 
ammonite with lots of texture. When I tested 
out all of the linos, I realised that it could do 
with more being cut away, so I cleaned it up 
and cut away the excess.



Sample Day 2- More Pictures



Aging fabric

I want my final piece to look like it has 
been passed down from generation to 
generation and has been added onto over 
the years, so some bits are more aged 
than others. I experimented with three 
methods for ageing; rust dyeing, burying 
and burning. To rust dye the fabric I 
placed it in a jar I'd filled with rusty nails, 
water and vinegar. I submerged it in the 
mixture and left it for a couple of days. I 
think the result looks good the rust is 
darker in the creases of the fabric, which 
makes the sample look worn and stained. 
I buried the second piece of cloth in my 
garden and left it for three days to try 
and make it muddy and wet, but it only 
made the fabric a bit muddy and didn't 
do much else. I think if I left the sample in 
the ground for a much longer time, it 
would look more weathered and worn 
and may even have decomposed a little. 
The most successful method of ageing 
was burning, which I did with a lighter 
over the sink. Burning holes and corners 
of the fabric made it look worn, and using 
water to put the fire out meant that the 
ink of the lino print ran, making the print 
look muddied, so I will be using this 
technique in my final piece. 



Indian Wedding Ceremonies

❖ Henna is applied to the bride 
during the Mehndi ceremony, 
which usually takes place the 
day before the wedding and is 
only attended by the brides' 
close female friends and family. 
There darker the Henna, the 
stronger the marriage.

❖ Brides traditionally wear a red 
dress, usually adorned with 
intricate gold embroidery, which 
symbolizes commitment and 
fertility. 

❖ The groom arrives in a 
celebratory parade with his 
family and friends. They are met 
by the bride's relatives amidst 
live music and dancing.

❖ In a South Indian custom called 
the talambralu, or ritual of 
happiness, the couple showers 
one another with a mixture of 
rice, turmeric, saffron, and even 
pearls. This tradition symbolizes 
fertility, prosperity, and 
happiness for the pairs future life 
together.

❖ The Haldi ceremony is held a 
couple of days before the 
wedding. This Indian wedding 
tradition is performed with the 
aim of ‘beautifying’ the bride and 
the groom with ‘Haldi’ or 
turmeric, and hence the name. 
As a part of the ritual, elders 
apply Haldi paste on the face, 
hands and feet of the bride and 
the groom and tie charms 
around their wrists to ward off 
evil eyes. The Haldi is said to 
bring a glow to the couple's skin.



Final Piece: Collecting Shells 

After I sampled the plaster moulds, I  
decided to collect actual shells instead 
of making the alien versions, as you can 
only use the moulds once, so I would 
need to make a lot of moulds as I want 
a lot for my final piece. I went to 
Felixstowe beach to collect the shells. I 
wasn't expecting to find that many, but I 
ended up collecting loads of different 
shells, as well as a few hag stones, bits 
of seaweed and some pieces of pumice 
stone. Lots of the shells I found were 
broken and incomplete, but I think that 
will add to the old feel of my piece and 
makes it easier for me to attach them to 
the blanket.



Final Piece: Preparing Fabric for Knotting

I used an old king-sized bottom sheet 
that had a rip in it because I needed 
enough fabric for the length of the net 
times two and a half, as the knotting 
uses up a lot of the length. I cut the 
sheet at the seams to allow it to lay flat 
as fitted sheets have corners. I started 
off using a ruler to draw even lines 
down the length of the sheet, but I soon 
realized that that would take forever to, 
and there was a much easier was, so I 
used my ruler to mark out even 
increments across the shorter edge of 
the sheet, used scissors to snip a bit and 
then ripped them down. I then sorted 
them into two piles, as some of the 
pieces are shorter than the others from 
where I cut the seams. I have sixty-one 
strips of fabric, which is more than 
enough to make the size of the net I 
want. I used forty of them and sewed 
them together in bundles of four, with 
three long strips and one short one to 
roughly give me two and a half times 
length, whilst leaving me some extra 
strips if I need to make it longer



Poisonous Markings on Amphibians

Poisonous frogs are well known for their bright colours and markings. These 
markings are usually used by the frogs to ward off predators  and signal their 
toxicity, but more research into these frogs has shown that these markings may 
also be used for camouflage. Up close, the poisonous frogs obviously stand out, 
but from far away they blend in with their leafy surroundings. Some poisonous 
frogs have bright markings on their inner thighs, called flash markings which 
startle predators when they jump.

External Anatomy of Frogs

There are 3 main types of frogs you can find in the wild, Aquatic Frogs, Arboreal 
Frogs, and Terrestrial Frogs. Aquatic Frogs live in water, Arboreal Frogs live in 
trees and Terrestrial Frogs are generally Toads that live on land.

Skin: Frog skin is thin, moist, permeable and allows frogs to breath drink and 
protect themselves.Frog skin can be used in pharmaceuticals for its pain-killing 
properties. Some frogs secret poison through their skin and all toads have 
glands through which they can secrete toxins.

Breathing: Frogs can breathe four different ways - through their lungs,nostrils, 
the lining of their mouth, and their skin. Aquatic frogs  prefer to breathe through 
their skin whilst in water  where they spend most of their time absorbing 
oxygen to stay hydrated.

Hearing; Frogs can hear due to their tympanic membrane, which is situated 
behind their eyes. Frogs also pick up vibrations through their skin, allowing 
them to interpret their environment. Some frogs can also hear with their lungs 
or mouth lining. 

Eyes: Frogs have three eyelids: one upper, one lower and a third eyelid called a 
nictitating membrane. The upper eyelid is used for blinking to keep eyes moist, 
the bottom eyelid does not move, and the nictitating membrane is used for 
swimming, camouflage, hibernation, and sleeping.

Feet: Arboreal Frogs have padded toes on their feet that are made to stick to 
vegetation and allow them to climb. Aquatic Frogs have webbed feet and long 
powerful legs that make them excellent swimmers. And Terrestrial Frogs (like 
Toads) have finger-like toes made for digging.



Final Piece: Dyeing Fabric

Based on the dye testing I've done I 
decided to use Disperse to dye most of 
my fabric strips. Keeping with the colour 
palette and the colours in my 
illustrations, I dyed the pairs of fabric 
strips blue, green and purple. I watered 
down the dyes slightly before using 
them so that the colour would be less 
harsh. I also tried to use a rusty chain to 
dye the five other strips of fabric that 
are meant to be the 'base' colour, but it 
didn't work, and they stayed the original 
colour, so I used rust water instead, 
which gave an instant worn effect. After 
I had dyed all of these elements, I left 
them to dry whilst I dyed some scraps 
of fabric a golden yellow colour to hang 
on the net once completed. I think the 
colours look good together, and the 
disperse dyed a bit unevenly, which 
works to my advantage as it makes it 
look older and aged. 



Final Piece: Knotting Strips Together

Through my sampling of the knotting 
technique, I found that it was easier to 
knot the fabric when it is hanging up, as 
opposed to when it is lying down on a 
surface. At college, I hung it up on a roll 
used to hang paper on for photoshoots 
and looped on the folded strips of fabric 
evenly across the horizontal strip of 
fabric. I then started knotting the strips, 
trying to keep them even the whole 
way across and also making sure to 
keep to the pattern I had drawn out on 
my design. I had ten strips hanging 
down from the horizontal strip of fabric, 
which I thought would make a  wide 
enough blanket, but I found that when I 
was knotting the strips came closer 
together, making it a bit thinner than I 
wanted, but when it is being worn the 
knots should drop down slightly, 
making it wider. When I continued 
knotting at home, I used a clothing rail 
to hold the blanket up. When I was 
knotting closer to the bottom, I found 
that some of the rows were smaller and 
tighter than the others, which I was 
slightly annoyed with at first, but I think 
that if this has been added onto over 
the years, the rows won't all be even, so 
it adds to the hand me down nature of 
the piece. 



Photoshoot Planning

For our final photoshoot, I want to take photos in an outside in a lake, as our 
aliens planet has quite a lot of water, and as the aliens are amphibian their main 
habitat would be fresh water. I’m quite limited with locations, as it needs to be 
somewhere where there is a body of water that you are allowed to go into, and 
that isn't too far away. The only real option is Knettishall Heath, which has a 
small lake where a lot of people swim in the summer. In terms of hair and 
makeup, I want to slick back my hair with gel to make it look wet, and I think that 
slicked back hair looks quite futuristic and sleek which fits in with our theme. I 
want my makeup to look like it has been done to make the bride look more like 
the Thraeans, using lots of greens to contour the face, and I may use a bit of 
glitter, as it is a marriage celebration, and the Thraeans would want her to look 
happy. I don't want the photoshoot to look like a joyous occasion, as Amelia 
doesn't want to get married. I want my pose to look uncomfortable, as she is in 
clothes that are not designed for her, and don't necessarily fit her properly. 
Finally, there will be no groom in the photoshoot as Amelia is going through this 
alone and is there against her will.

https://pin.it/1wTSILR

https://pin.it/1wTSILR


Final Piece: Finishing Knotting and Felting Seaweed

I finished of the weave at college trying 
to keep it as even as possible. Hanging 
up, the blanket looks very long and thin, 
but laying on the table it looks a lot 
wider, and I plan to wear it draped on 
the longer edge, so it will drop down 
and widen. I then moved onto making 
the felted seaweed strips that I will 
weave into the net. I lay out a thin layer 
of felt in the shape of seaweed, and 
then gently felted together the long 
strip so it didn't break apart or change  
shape. I made a few which were shaped 
like actual seaweed, and then I played 
around with laying out just a strip of felt 
and then manipulating it into shape 
whilst I was felting. I made six felted 
strips to weave into my blanket, so it 
looks like it has been used. 



Final Piece: Adding All the Elements Pt1 and Printing 
Fabric

I started to add all of the elements I had 
collected/ made onto my blanket. I 
started with the seaweed, weaving it in 
and out of the knotting, then added wire 
to sections of the knotting, wrapping it 
tightly around to make some sections of 
the fabric thinner than others. I added 
some hag stones I found whilst beach 
combing, and wrapped on some circuit 
boards I had from an old computer and 
TV I had. I tried to spread them out 
evenly across the fabric so that once I 
have added everything else there will 
be a bit of everything in each section of 
the fabric. I ran out of the copper wire I 
was using Half way through attaching 
everything, and I had to switch to silver, 
but I think that adds to the hand me 
down feel of the piece. I then Lino 
printed the samples of fabric that I had 
dyed with the blocks I had made so that 
I can burn them and add them on later.



Final Piece: Burning Fabric and Adding Elements Pt2

Before adding the  rest of the elements 
to my final piece, I burnt  the scraps of 
fabric I printed on to age them. The first 
two I did are the darker ones, which ~I 
burnt a bit more, and put them out with 
water so that the ink bled and aged 
them even more, as they look dirty. The 
other two I burnt less, and put them out 
using a damp cloth, so they did not get 
water damaged as well. I also used one 
of my samples in the piece, as  it had a 
really strong colour, so that piece 
looked brand new, like it was added for 
this particular ceremony.

I then added the rest of my shells all 
over the blanket, making sure 
everywhere you looked there were 
shells. I used a variety of shells, some 
really broken and some whole. I was 
going to finish there, but after coming  
back to it I realised it needed more 
added to it to make it look really full 
and added to. I got some dead plants 
from my garden, tied some of them on, 
them weaved some bigger bits in and 
out. I also figured out how to tie on the 
bigger shells, so added those on as 
well. Finally, I added some extra strips 
of the dyed fabric I had to just add a 
finally bit of texture. 

I am really pleased with how the 
blanket looks now, it reminds me of an 
old fishing net that has been laying on 
the ocean floor for centuries, picking up 
debris and shells. 

https://docs.google.com/file/d/1s6YMwAE5i_Jk74MelyzDZydrTIY-fgfM/preview


Harley Weir

Harley Weir is a photographer and 
Director from London. Weir is known 
for her intimate images and films, and 
the unique locations and poses she 
uses. Her images look very carefully 
composed, and the model often looks 
perfectly placed in the photo. Weir has 
shot for luxury brands including Stella 
McCartney and Grace Wales Bonner, 
magazines like i-D and Vogue, and has 
photographed celebrities such as 
Rihanna and Harry Styles. Weir has 
also published 5 books; Father, 
Paintings, Homes, Iran and Baron. 

Lots of her work has an ethereal 
futuristic quality, which is what I want 
from my final photoshoot. Some of her 
images are quite disconcerting with 
the poses or the location, in a way 
which I think is really effective and 
makes you want to take a closer look. 



FInal Piece: FInal Photoshoot

The first photo shoot I did was with 
Joseph, so that we could photograph 
both of our pieces together in an 
interesting location, as if we were 
photographing a collection. I put on the 
dress and did my hair and makeup at 
college, slicking back my hair with wet 
look gel, and giving myself a bold green 
eye look, with glitter on my hairline and 
cheekbones. We then went to 
Knettishall Heath to take the pictures. I 
had brought a bouquet beforehand, to 
make the pictures look a bit mor 
wedding-like, as both of our pieces are 
not traditional wedding items. We took 
photos in the lake at Knettishall Heath, 
making sure to get pictures at different 
angles with a variety of poses. I’m really 
pleased with the results, I think they 
already look quite alien without any 
editing, and our pieces work well 
together. I also think photographing me 
in the lake works to show how isolated 
Amelia, the bride, feels on her wedding 
day.

 I also took some photos of my final 
piece on its own in my garden to get 
close-ups of the details, and just to 
have a clear picture of it laid out.











Final Group Pitch

For the group pitch, I made a new 
slides, and added in the moodboard and 
customer profiles I made for the initial 
pitch, so my tutors are reminded of our 
project. I then put in all of my sampling 
for my final piece as well as any 
sampling I could find from my other 
group members slides, my photoshoot 
moodboard, and my final photoshoots.I 
then went through the sheet that we 
had been given, and made sure I had 
answers for all of the questions.

https://docs.google.com/presentation/d
/1dB5hjwDjHL7ovLeuUMvcZypYYSCO
wLDMs-aKTQtt9uM/edit?usp=sharing

https://docs.google.com/presentation/d/1dB5hjwDjHL7ovLeuUMvcZypYYSCOwLDMs-aKTQtt9uM/edit?usp=sharing
https://docs.google.com/presentation/d/1dB5hjwDjHL7ovLeuUMvcZypYYSCOwLDMs-aKTQtt9uM/edit?usp=sharing
https://docs.google.com/presentation/d/1dB5hjwDjHL7ovLeuUMvcZypYYSCOwLDMs-aKTQtt9uM/edit?usp=sharing


Final Evaluation

Future Weddings was all about creating a wedding for an imagined future. In the early 
stages of the project, we explored the idea of a wedding taking place on a different planet 
and how this would impact their traditions and ceremonies. 
We then added our M.A.R.S elements:
Maths – sacred geometry 
Art – the art of indigenous cultures
Religion – traditional ceremonies in different cultures
Science – mutations and adaptations of amphibians
  Using these ideas, we created an amphibian alien culture and developed this, creating a 
backstory for a human bride who has been forced into marriage by our alien civilization.
  I reflected on my work throughout the project, documenting the processes on google slides 
and analysing what went well and what didn’t. Originally our idea was more futuristic in its 
design but after researching Native American culture, the concept shifted to focus on the 
traditions and symbolism around ceremonies, and this is reflected in my documentation.
  We began by drawing on our own cultural experiences of weddings and then explored 
books and online information about the M.A.R.S elements. I have a real interest in science 
and nature and was particularly interested in adaptations and mutations in frogs. Sharing 
this with the group helped us to visualise our aliens and the world they lived in, as did my 
knowledge about fossils based on my small fossil collection. We also went to the Sedgwick 
Museum, the Museum of Anthropology and Archaeology, and the Museum of Zoology in 
Cambridge, where we took notes, photographs and drew first-hand studies.
  I did a lot of research in Native American culture and dress, gathering imagery and 
traditions to base my final piece on. I also looked at the work of Meghan O’Brien, a native 
American weaver who creates modern ceremonial garments with traditional motifs. This 
research influenced my sampling as I came up with my own motifs for the aliens.
  Lots of indigenous cultures have recurring motifs of sacred elements within their cultures 
as they felt this formed a link to the spiritual world. This includes naturally occurring 
mathematical phenomena like the golden ratio, part of sacred geometry. After researching 
sacred geometry, I found that ammonites are a naturally occurring example and used this as 
a recurring motif in my final piece.
  Our customer was an ecologist from Earth who’d come to the alien planet as part of a 
research project, not knowing it was inhabited. On arrival, she was captured and forced to 
marry the alien king. My outcome would not have met her expectations of traditional 
ceremonies and/or ceremonial gifts, however, she would be familiar with the concept of 
using ceremonial items because of her Native American heritage, and so the blanket I 
designed may well be a source of comfort and focus for her during the wedding.
 To link the blanket to the amphibian culture, I explored knot making to create a net-like 
structure, which I learnt to do by watching videos of net making. I explored felting to create 
flowing organic shapes I’d be able to weave into the net, plaster-casting to create alien 
shells and crustaceans, and aging fabric using fire, weathering, and rust.

 I used natural and organic materials for my outcome as many traditional cultures had strong 
links to the land/sea and would use materials that were naturally occurring, but I also 
included some more futuristic elements, like the circuit boards, as it’s an alien planet and 
they may be more technologically advanced than Earth. I chose an aquatic palette with a pop 
of golden yellow to reference the bright colours of poisonous frogs.
 Initially, I was planning to make a throne as well as the blanket but decided to focus on the 
blanket when it became clear I would not have enough time to do both. My piece 
communicates the future wedding design as it reflects the traditional elements of weddings 
and ceremonies across the millennia and looks to the future where we may well discover an 
inhabited planet that has cultures and traditions of its own. How will we deal with these? 
How will we feel about them? Will we see any similarities in our traditions? 
  We wanted a final shoot location to reflect the landscape of the alien world, so wanted 
water and a feeling of bleakness. It was challenging to try and find a lake location close by 
which we were able to access, but we settled on Knettishall Heath. The bride is alone in the 
shoot, reflecting her feeling of loneliness and unhappiness. 
 I felt it was important to have a more hand-based outcome as this is how many cultures will 
have created their traditional garments and ceremonial items, although we did use 
photoshop to create an alien planet background in the final photographs. This also reflects 
where my strengths lie: while I enjoy photoshop I prefer working with hand-based elements.
  I struggled with this project as the concept pushed me outside of my comfort zone, which is 
to make something pretty and functional. It was challenging for me to approach this 
differently, to make something that fitted the brief, although ultimately as a blanket, it would 
be cold and uncomfortable. As the project developed, I enjoyed meeting these challenges 
and working in a style that I wasn’t used to. When it comes to the FMP I will feel much more 
comfortable in creating a response that can demonstrate both my skills and creativity and 
pushes me outside my comfort zone and current style.
 Initially, there were 4 of us, but unfortunately,  2 were rarely present. I felt that the bulk of 
decision making and delegation fell to me, and while this meant I was able to keep the 
project on track, it did mean that we weren’t able to complete every element i.e., jewellery 
and accessories, and it caused me a lot of stress which was very challenging to manage.
 Joseph and I communicated regularly to make sure that our designs remained on track and 
that the materials, inspiration and colours matched. We discussed any changes and 
adaptations we wanted to make and worked well together.
  In both the initial and final pitch we conveyed our ideas and concepts clearly and backed 
them up with our research. For the initial pitch, I would like to have had more time to prepare 
our presentation and would have also thought about refining my idea further.
  Our final pieces work well together in terms of the story we have set out for the project. 
Joseph’s dress looks like it's been made for the client's wedding, and my piece brings in the 
heritage of the alien culture – something that has been passed down from family members 
and so has both old elements and new, natural and technological. We have also used similar 
materials and a similar palette, sharing the greens and golds.
  Given I had to work on additional projects and my portfolio, 2 of the group members were 
absent, and yet I still met all deadlines, I feel I handled my time well, although it was 
extremely stressful. 
For Evaluation with Photos: 
https://docs.google.com/document/d/1KRQfBytCIXAgy4JzioTP78zwN4P6RmvEcrfrdr3Ezvs/
edit?usp=sharing

https://docs.google.com/document/d/1KRQfBytCIXAgy4JzioTP78zwN4P6RmvEcrfrdr3Ezvs/edit?usp=sharing
https://docs.google.com/document/d/1KRQfBytCIXAgy4JzioTP78zwN4P6RmvEcrfrdr3Ezvs/edit?usp=sharing



